THE FAILURE OF AMELIA

band. At the same time Booth becomes less and less Ike
his prototype; he is transformed into another man whose
conduct ill fits Fielding.

It is customary for novelists who indulge in this semi-
autobiographic art to idealize themselves. They keep to the
front all their good qualities, and either suppress or relate
differently those events in their career which they do not
care to remember. In harmony with their design, all fic-
titious incident must move on the same high moral plane.
A case in point is " David Copperfield," wherein nothing
occurs to dim the character of the hero and consequently of
Charles Dickens himself. Fielding reversed the process.
He gave to Booth his own prime characteristics, but he
allied them with follies and weaknesses which either were
not his own or were greatly exaggerated. In a word, he
degraded Booth, and consequently "himself, by putting him
into the atmosphere of "The Modern Husband." For this
procedure Fielding had to pay the penalty. The reader
asked why Amelia married Booth. And this was much like
asking why Charlotte Cradock married Henry Fielding.
The hue and cry raised against "Amelia" was a repetition
of the hisses and catcalls which drove "The Modern Hus-
band" from the stage. Whether in a novel or in a play,
the situation was an offence against the public. Wits pro-
nounced the novel'' sad stuff,'' and parodied its most tender
scenes. By way of jest, there was advertised a new novel
by the same author to be called '' Shamelia.'' Here it is:

This Day is published,

(In four Volumes Duodecimo, with the help of
Dedication, Introductory Chapters, long Digres-    -
sions, short Eepetitions, polite Expletives of Con-
versation, genteel Dialogues, a wide Margin, and
large Letter, Price but 12s.)

SHAMELIA, a Novel.
335rogresses, the typical woman in distress,
